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VEETOR

EOITORIA

OAVID \ BARRETT

AVEL, REFLECTIONS

1 COME 7O THE BND OF MY FIRST YEAR 1IN

Tot seat, it's time to look back on
s been achieved, and 1ook forward to

hat fa tiit t5 come

The last twlve monthe have been

s3h

word of my own fiction. 1 could happily use
2 36 hour day.

THE STORY SO FAR

One of my aims from the start has been to
brosden the speesd of writers in vector.
The Albion writ s
el el e
British science fiction suthors to write
thenselves, their work, and sub:
thes.

that particularly far we
have had articles by Mary Gentle, Chrie

Tix Sowbut and
ones

Foul has also done sterling work with

the review section. fooks are at the heart
of SF for nost of us, and the reviews are
un essential part of Vector. By na

A vies e of . &

have been able to extend our Soversgeto
include borderline SF, main-

atzean books by SF writers o almost SF
books

2
ure, and where it is finding

Tooking a
ares too long neglected by adult se
readers. I'm not talking Asimov

Trnal Frencn novels of Wmdhan'e. Jon

baby dragon
sorted Juveniles of

booke; toame Joat cone pikLisher that, we
have only recently di they
Thave been producing gond children's books
for same time.

WHERE DO WE GO FROM HERE?

There is still room for
vector: I'm s complacent. 1'a
like to produce s bigger and better
maga: this on to t
factors: money and writers.

YAth everything but e

being for

still cost money to

static since Spring 1983, will be rising
shortly. We're also hoping to raise morel

by getting more publishers sdvert-
ising in Vector, and by selling more cpies

£ Vector in
Sour Jocal bookehon meneser to takel
Vectorf, please let me

Affoed to incresse che sise of wactor, w|

will need more articles from members
£11 the ailable. I'd also like to
have a vigorous and controversial letter
lumn. S0 blow the dust Off your type-
and get your thoughts down on|
Over the next fov socta, Tw plavning

to produce 2 nusber of issues,

Fiet being Vecror 132 doic wi11 forus on| ety oF s
Keith

Mokdcts, & Beftish witer o bas

Pavane. Iater in the spur thera i1l
be Invues davcend 2o & and SF, and
SF in Grildrens Fiction T've alfesdy
comissioned some of th i

th but if any mesbers would like
o contribute, please let me know

a5 possible. And while Focus is in (1 hope
temporary) abeyance, there may also be &
Vector aimad specifically at wri

Thinking of Pocus, we
2 o soes pacsle So thke/ ehfe. .

partial success i

1orid of piblishing, and of mrkets for
fiction, - And applicants
HUST be haruoriing and retisble. Matrix

gone throuwh a bad patch recently; John
ani Bve Iarvey are stepping in emoterily,

amd a new editor will take over later this
yoar.

WD ARE YOU?

1 hope as many meabers as possible will
to| camplete the questionnaire enclosed with
thiemiling. and return it to me. b need
to 0 that ve
n ain aTn P toations st swcvices
accurately. Are 951 of you under 147
o o moat of you have

Poaral yo
lveratty otfers this sceemic gen) B0
write fiction? hat do you
enjoy resding? What 8o you went to see in

‘Te more personal informstion vill
eable us to build & mesbership profile
shich ue cun uee to attract advert

vector - ot the £inal se of
paseoy lordy yrot sy Sy et

Vi1l keep the BSFA healthy,
be wil1ing to step in when
and

answer those q\uluml 1f you smnt
your replies to remain anommaus, don't put

your name and membership nusber on the
Torm. (In vhich case,if you vant to offer

reply will be of genuine use to

. into my second year, hich it

Four Delp dhould b ven mare productive
the first. o

Quarterly
© interzone s
wiiting. We have published:

BRIAN ALDISS.

BARRINGTON BAYLEY
MICHAEL BISHOP
ANGELA CARTER

WILLIAM GIBSON
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VECTOR

1 APPRECIATED THE TRTERVIDSS WITH CROPY
ian Aldiss (V129). I've liked
et uun I've read by Ryman very much,

1 encowrage
Mim to ite s Tt more. Ivs alwys
er In the

ter.

Alais
run out of anything fresh to say about his

books or SF. Some writers do.
Colin Greenland's 'Yes, but did
youlike it7' is ve rings

With mich experience and truth, but I get
the feeling that he doesn't believe there
are any ive stamlards for reviewing.
"It's no i
failing to be Joanna Rus:
t there some sort of ideal, i
alised SFmodel we use as 8 guide e

in part it's not only execution but the

ttempt to tious and wite SF a
ittTe Gieferently than it's been done
before. Or is this just the difference
betwen reviewing and critic

the lettercol (T'11 forgive Isasc
M inconsistencies... hnclu-e years ag0
nie s and still

i
feveaiing, child
2301 escant. memories of StoFies cannor be
trusted. The menori

the stories. Unfortunately, I believe
many anthologies are compiled on this
Lncluning the SP Hall OF Pam
series, and the stories not reread prior to
b1 ication. T amild be chat. the best vorh
is lost. Beally, as fon Lake god Peter
£ ric

d discover, the is finding
those 014 stories which do survive a
present day rereading. I reread ‘A Work of
Blish and found it far better

o caove
14248 Wilfrea
Detroit
Michigan 48213
A

WOULD 17 NOT BE POSSIBLE TO JUST HAVE ONE
BSFA mag dealing with book reviews? Extend
PI to include both paperback and hardback
books, so leaving Vector more space fo
other articles. Having said that,I do like
e 0 of tne ‘Bocks of the review,
and samething 1 would like to see is three
same book, o
Sttinn ditterens view in ome places
making it easier for the reader to decide
on the book without having to hunt around
for other opini
1 found the Michael Coney
piece the most enjoyable yet. I like the
iden of having an interview e
T wildne s
e is, over a three issue period, a
B An author, an sgent ana & publisher,
giving their views on the professional
ip between them and the other
0, thus giving a three-sided view on
production, selling and marketing of a
how sach peracn banefits £ron the

in encts dasse.

help of the other:
Other 1 partioularly enjorel
were Colin Greeniand's “Yos, but 413 you

Tixe 187 (v129) and the Geott myman

ew (V128). I would like to see
articles like Colin's and the 1ike of Ken
- loo\’ at an old classic (‘City In

MARTIN BTSN
15 insane ik m)
Adlesborouh

Qevelanmd

TS5 AR

DAVID PRINGLE'S SCIENCE
the 100 Best Novels (V130)
for several

YOUR EXTRACTS FROM
fiction:
interested me strangely,

it Pringle 1o his vi1d clain thich camet
possibly be
erent

my aim
from pringle’s. msxul 1y, he Tetells the
stories'
Sinplacy poiniless escise - the sim ia
surely to encourage the realer to try
novel in turn, but giving away the
storyl any such attemt. My aim
vas to set each novel in its place. That
introduce the authar, other
yoTks of sinilar or diffesent kind, explain
trend or plot developed through
the T icaratare, ‘s hoe sutbors nflume
each other generally, and all in all to
troduce the read whole world of SF,
ite thams and sts styles,

through the
mediun of 9 - best in the
il mzy were not only among the

t vritten and plotted, but that they
3180 showed best: of SF. 1 aimed
not to be too pidremer ]
oo erulitely,not to sling in Zannish chat
or obscure references - this was to be a
ook for reader o

anted
be guided through the whole world of
reasonably-modern SF

‘where to go from here', while gaining a
1ot of pleasure along the route.

(Ken describes how his idea vas not taken
P by publishers, then continues:)

1come readers' comments about
the zuuanuy of such a work, and about
s in vhich I differ from David
nmgn. To strexs Lh-t 1 vould restrict
mysel £

nstream S
lchadrg aitficalt ks that are 1ike1y
to deter the newcamer to s

T
hnt. Pringlers attenpe to 1iken 1t to A
Ganticle for Leibowi Clockwork
Orange is g0 farfetched as to be lauhable.
e

e
114 Mirkhouse Avenue
£17 By

on to SF, despite his inability to
ference between stars, planets

un Opus on Arthur Ransome written,
Ta eveiop thath)

nwy
1 The FL

(Vector is mainly about written SF,
believe that reviews of new boo)
essential part

-m.)

MIKE DICKINSON'S REVIEW OF FOOTFALL, TO
which 1 was myself a little bit more
and

while Mike i

th
trous thing. Gh, well, at least
they aidn't do it from Britain.
DAVE LANGRORD
94 London Foad
Feading
Berks
RGL 5AU

-STOFP PRESS-

it all, his
ratbitst Rr outil

Nice to see the extracts from David
think the

1e's book. 1ication
extract idea, if it can be arranged, is
an excellent one. As a link to your
extracts from Dovid's book I plan to zuna
short. piece in on Dovid's s

of aemza Wolfe's Limbo, suggesting that|

ually is that mythical object, a
'sadly neglectcl maste: .

Jooking for siniler pleces on
ofp cl s frcn othas pacple, 12 you have
sy Toass o vocteite s thith

inap/bedition, Tabe qled o e thar
enjoyed your editorial and agreed

vith mort o 10, Trve mever resd Muleom

saville, althowh WE my intro-

SITS VAC

DESIGNERS! VECTOR NEEDS
you! In the very near
future we will be needing
the skills of either a
professionally  trained
graphic designer or some-
one with similar qualif-
ications. Our limited
financial resources mean
a talent for making a
little go a long way is
essential.For more infor-
mation call the Editor
(see masthead for number)
or the Production Editor
on 01.546 1621. Soon!




ALASDAIR

— w s diine comery

ALASDAIR GRAY interviewed by Paul Kincaid

O CALL LANARK A LITERARY NOVA SEEMS SOMEHOW TO DO IT A
lisavine, 1t rst pon the itera

trar
the camic ond the secious, yet o
merner of literary prec
fiction, 1t remine remidtaty it own man,
o ria orlgiaml. Tta aatior, hlesdels Oray, was hoc in Glassow
in 1934, and though he had previously had plays produced on
television, known 85

comic as his writing,
bresthiese Glamegian accent and foreves inclinel to shoot
o 4 ssolve into hoots of laughter. Lest

s & one-of

. Janine, Fantasi a dialogue

T a8 vis with each other against a r»cmgmuna of sraronic
cycamghy, 1965 s the pblication of his £avl,

. The Pall of Kelvin Malker, and of Lean Tales, a

cnlle:dm uf stories by himself, James Kelman and Agnes Oven,

three menbers of the ‘Glasgow Mafia' of whic ha the

leding Tiaht. e has pe

hough a

a n for 3 sexua
on or typographical style. It was these qualities which he
browht to this interview, conductal at Silicon in Awust 1085,
in which he expressed his views on a nuiber of subjects ranging
from the history of Lanark to his views of Gd.

QN THE HISTORY OF LANARK. . -

1'D A NOTION OF A STORY THAT WAS A RATHER EXAGGERATED SPIRITUAL
autobiography of someone who started off like me, went in for
murder and suicide in fits of sexual frustration and insanity,
and vent: into & kind of afterlife - you know, & daft Divine
Comedy - amd vorked things out slightly better there. I had the
idea of the plot, incluling that, when I vas about 1
thought I could write it in three months because at Art School
most of the Glasgow School of Art folk whose parents weren't

i st de i e e
amenber expl o my father that rather than
B (h1n 2 wouid rather seite this ovel, vich he alloesd. B
fact Igota and a qurter finished, and realised it wes
2 more dificult job than T'd thouht. The things Id inagined
happening in the book are still in i, but the 1 1 vorked
e Tec) iaad that the Journey between those points that 1'd
imagined wns more difficult and longer than I'd thought.

BODK 1, WHICH TAKES SOMESCOY UP FROM THE AGE OF ABQUT FOUR
ot 17, Dies Chiga hat DappaneD GO as, it T A6FE ut a1l
£ Inper bitk. T resakr k(e oo Tuent o quite nice
“ith my father. 1 don't think 1 presented folk as being

nasty, except for the central character who's presented as the
nastiest person. The parents are quite well meaning by him and
I don't actually present any of the

now
ot Book 1 18 1ihe Ehat. ok 2 1ai't, thowh sgain It uees

material. I've got the character, my man, doing things that 1
alimys mensged to avaid doing. T auie this Tew characeer moch
sing and wable to ver vas.
0 therefore, though there were certain crises 1'8 present in
Dook, 1ike the business of hin refusing to sit & higher
exaination ‘samethi.
t0.% vith his talent, and being 1010 that 1 he docen'c ait it
they have to expel hin, and refusing to sit it and being expelled
~ though I was given severe warnings because 1 was doing worl
ot the summ, 1 actoslly alfl st ecouch of the exam for
Ach, well, al1 right. you ve passed.’ - but 1wz
dehhenr.ely santing to ‘const would go further
than 1 "ot be Lens adapeable. Mt sttt 1y T've never been
Rad, Soxey, 've never hod vhst 16 CFFicially i1t & nervous
breakiow.

QN THE ESIGN OF HIS BOOS. . .

NOWADAYS AS FAR AS PRINTING ILLUSTRATIONS IS CONCERNED IT IS AS
chesp to print an illustration as a page of type, in fact cheaper
hemule of the Lo prockis, 0 €08 giies sty B e
et Tanark 41 lustrated and even deatgned wanted, because
Talintt ash toc any money Tor 1t

¥ith the business of getting the blocking, I remrber it 1ex

with my second book that of Edinburgh were bringing

have blocking on thg evinw neusily for the Jettering

and they canDave & wee denign bocause I+ dosae't coat any more.

t be possible to have it done o

, i t will be pronibitively expensive but

ve'11 enquire .nm 16 but notody does At these Haysr. But they

ry g fot S¢ was actinlly astenishimgly henp.

to print, it cost rather less than

tvice as much. 1t was helpful because it got & book svard for
esign and things like that — the publishers

§

t started with 2 smll piblishing house that found

it's partly a matter of keeping up pressure. I've
that '1n pblishing - it's peosably Jost » queral thing
rather than say B0 to samethi t is put to them tend to say
Yes, ue'1l see sbout that'snd they actoally mesn N> and hope
your11 realise this and ot matter up again. When they
do say M 1 don't go away o s sava e Yoty: Emey 1o
thunderstruck and sightly appalled, but I'm cbviously not angry
vith thes. But T generally £ind ehat Lf you keep saylng: “weil
what about these e endpsy they say and if

(F%]



¥ou keep saying: and will you ask a0 and so about the coloured
popers’, eventually..

But it vas only through the Juck of starting vith » fim
that wes smll, - 23 T s3y, 40 minutes trai aay
"and 30 amall that you knew evarybody in it. Weress ina biy
firm there's alvays enough people you don't know §0's that the
people you do know can say it wesn't them who stopped it.
Aﬂnmmmmm WELL, THERE WAS A BIT OVER ME GOING O
than they wanted to get it a bit better. But the very
tyrqurhimuy canplicated bit of tapering colums of different
sizes of print {nterlocking, in order to show that it could be
done, 1 got a friend to type it on an ondinary typewriter, vary-
ing between Gowle spacing to present big lettering, and single
or non-spacing for the smaller. 1built it up as a collage to
show then that since it could be done on a typewriter it could
also be done 0n 2 world processar. OF course reaction
to that, as always, the typesetter looking at it said: ‘of
course, this wuld have been quite easy in the old hot-metal

What he vas saying was that vith hand set type this could
easily have been done, now ‘magni ficent progress

fore.
samething vhich
Could be done by  certain process. in s giant tachmological

ssson for explaining: O yes, onoe = could
P 1ou's chege se Jata, boe oo e ha

computerised, L o et R
J=5y Pt qusu kel ligmt, 4 you's ualy teain thes s bit
2 cou1d operate a5 well as in the o

1S THERE NOTHING MORE TO COMEZ

NOT, 1 THINK PROSE PICTION AT ALL. I'VE GOT SCME PLAYS AND POETRY
$het T'n soekio) at caahing. T hava s tall-end of » atory. Sac

i8, 1got a letter from The New St ng if 1'd got a
) Tand o s chmatimas cu e stocLey that they've
sent back, and my Dad took the new Statesman. 4 got none
left. Than I aid renanber a small idea that xammmum

developad, and it's 3ust a two-page story, or perhaps a page and
tiree quattecs. 1 thisk, hommatly, that's the Tast:

1've been wanting the books 1 write to be different from
Sk ccher, wd T ¢hisk 80 OF they Bave been. My other covel 1
wrote, or even any other short story . would be very like
o Vi s T e o B T

There's 2 collection of four illustrated books that Canon-

gate Books may be publishing a year this December. We're
Plaoning it. A set of four bocks to fit into a little box. cne 1n
3 fantasy illustrated. There's an early poem of Hgph MacDiammid.

Another is a set of figure drawings. And we're reproducing some
of the paintings I've done in colnur 1t'11 be called Same of

Glasgow. Son o ut of Glasgow. In which
fhere'l] be o set of reprod\xttonl of pe: Paintings of Glasgou end
its landscapes, and of folk.

O THE *GLASGOW MAFIA'

IT'S A PRETTY USIAL THING. PEOPLE DGE TOGETHER

D ATt it ‘and weite books sboas. paing in Canbridge and

ng out of it, and they write television plays about being at

what their different friends did. Ad very

plays on television are

with. The mutual

s will aluys have a slight touch of the

i ious circle, the “Mha, theyre BloLting Lo take over, and
thinking: “0f course, they're very Clannish, you know”

I'm s1ightly uneasy about it where the rest of Scotland is
concerned, because - 1 believe it vas a phrase I first used
mysel£: “The Glasgow . gl oy have
taken it up. I don't like that because as far is
conce: bit of the publicity, both fros lonkn and elsehere,
also possibly fram " to inticate
is a separate city state quite divorced from
seotlaed, aed T rather hate chat.

thing that makes me feel cheery about this in a weird
y..mhnmnwmnnm.ﬂnmm uite
10 London publishers and it was in fact an Edinburgh
it Sihar ot 430 (k- Mok most oF she welthts poules roforting
Liz lochhead and others),

Lishing houses —
hiversity Press — that have publishel then. The history of even
that {8 uits {nteresting, Because hat you had e that up to
o ducension of the Tixtles, otlard hd e vecy by
publishis . Within the last twenty years Scottish
poblisning houses 1ike collins and aucm- -m fred their
headgua: Iondon and the Scottish bit became idiary -

that Glasgos
the rest of

a normal process, just intelligent financial organisation. But
sublenly there were reslly no Scottish publishing houses at all.
Then, because there wos actuslly a Scottish market, but a market
14t s too sl B the: e k(D piil g Nouses, y0u 1t
a fow mmall publishing s into existence and existing
Tather precariously. But it is Enrough these that the Scottish
writers you've referred to have got a kind of start. Of course
one of the handy things has been nice critical reviews in the
Longon press vhich nas 1ed to Penguln and Mbacus Bocks ~ even
llins, my Gd — g these bosks that ot really their
Eitat peesntation T Seotied.
@ oo
ITS LUG A CMRMCTER 14 PICTION, PEOPLE GO AROND, qUITE
intelligent e with acadenic positions, talking as if Hunlet
existed, and éisqueeing with each other about why he said this
‘and 4id the other. And anything that has been very clearly
inagined, that has been inagined clearly enoush to be shared
eral folk, cbviously has an important communal
existence. Imean, it has a communal reality, like the British
on and various other fictions of that kind.
7d cbvicusly G, as far as most sacieties are concemned -
are tribal ones in which there isa't a single
wrban civilizations are concemed, the
. more or less. Muncheists

big daddy - as far as most
fiction of @d is the tone we all share,
to it, tending to regard e
e o e o ot e
abit of a materialixt T tend to fesard somecne's chasacter o
they woy they behave and T think: How doss the universe behave?
i, in s the first place, 1 came gl does.
gysrythios 3 know snd 11Xe; therefore I'n for it o that point.
4 the bit of saying: Wy do T get hot ao often, and
T Vot 1uTa ks TARLE spd 48 it s, e'a not ay faule that
1saw ganle', there te chls
 anyone who thor )\!y nmovn of @ - and it'e & trick

havi
S aTnyn they sag ive just n.me, 2o 1 you quarrel with
certain foms of social organ n, in the olden

o

y: 1 believe in God and 1 love Him', you may turn
out. to be a col Laborator of the sorst Kind, fnihich the most
horrible L1, i€ bie you
say: ‘It's huma by the Ciristian
Soxion, vhich Thavemrs the gute o take sericubly, beceuse 1t
mean you'd have to set an example every time you did
2oyehing. Bit the notion thet 0xd hecame & cather £raalie human
being in order to set
Hin with the organisations that racitied Him, et ve shouia
1dentify Him with the ones they crucify, that's an idea that is
the most. important part of Christianity.

O SCIINCE FICTION

1 THINK I TURNED TO SCIENCE FICTION ARCUND 11 OR 12. BEPORE THAT
1 read only fairy stories. Anything from Bnid Blyton to the
Golden Fairy Book. Reading as far as I was concerned, and most
ewing, was a means of finding a world which 1 found more
interasting than the wrld T Lived in. It wan't that the orla I
Lived 1n was » tecrinly painful cne, I dex world
1 lived erribly painful one, T aare oo 1t e more
poinful than most children's esrly iives, but I did find it
zeceibly boring. Joathe kimia of fantasien 1 1iked - T nenn,
things 1ike Billy Buter didn't == bec struck
e a5 being realistic, o T e . o g

Noout 11 o 12 1 seppose 1'd gone thewh the  the magic phase
amd 1 suppose I got rather sick of its repetitiveness.
wanted to make same kind of bridge with what i“ﬁireﬂ to Ba'the
possible. Of course that wos quite essily dane throuh H.
e e o s oy B bR
1ike Conan Doyle's Iost World. I was interested in space ships
and prehistoric monsters and al1 the kinds of things which you
got in the comics then and get now.

science fiction novels which are positively
great, the majority ss with a1l Sther Rinds of genre that are
st Father interesting hich you wouldn't want to re-read. And
in fact when 1 vant o relax it vill usually be with a science
fiction book, and you do stunble across books which do seem
full of very Anterexling leas. Moo Tmow the injoks of
Vonnegut's Kilgore Trout, who's a rotten writer but his idess are
gooa.

I renenber reading e Purador Hen by sone sccident and
ng how, s one of these really moral novels
Which attempt to take, i you Like, the Curlatisn tatred of the
in of human history and use the thought of tine travel as an
et tograrle weh dt. T auppone it's humanistic in a vey
by gt i
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the strongest and most determined personality in the band it was

by DAVID WINGROVE

B BANDS IAVE BEEN SO APPROPRIATELY NAWED AS YES, #HOSE

LUE1A windax e hie shasanton il Ceamseintanca A e
s [S¥

£ grest a fart of the vantes p{cgrzss
2 ban uho were bricfly know os Mabel Greer's Toysiop.
hange to Yes in the sumcr of 1968 :caxce]y
Fned & footnote in the music bress of the
probanly seaned dust Like another ciub
people's covers (‘The Midnight Hour',

Yy
gresaive’ rockers 1ike Hendrix and The Stones. Such influences
are clearl; on their first albun, Yes, released in
Riguat 1565, Which e inud Cover vetiiine SE M B S e
Sies iy 1t ing. Konetheless, the

Seic bt o ban Brufc
{acu), Tony faye (orgen/mannb Peter Banks (9u;tnr/vo=uls).
Chris Squire (bass/voca: ol (1ead
i B o s, (np!vck
and a polish to their music that made sane
ment it up and take note: anongst. then Tony Wilson of Melody
Maker (now boss of Factory Records), e notes
for that debut. albun,

Time dnd A Word, which sppeored in July 1970, confimed
Wilson's faith in the band, yet gave only the smallest indication
of their future airection. tnce aain there were o covers in

3 10 inb o Tovs s T30 e 1 oy
‘Clear Days' folrl shyeog i ; Just s 5 had Deen on tneix
Ei13% sibm (rovostneass and Hssie 2 icu-

Lar). Bt 6w tracks on Time And A Nord supgested the revolution
that was to occur in the band's lyrics and music within the next
two years.

With 'The Prophet' and 'Astral Traveller', Jon Anderson
began to bring his growing fascination with what we might term
‘astral-mysticien' into the arena of the group's music. And, as

best expressed in a rom
'lzave out_the e tadxcal)y
fourd

‘Astral Buv:lxgr’
alter the m £ particularly when he
smpathy m— h)s Cldeas dn Craie, Savite. e comerore me
Prophet Peter Bunk er, had little time for this
e iian G e Grherte alas wel Gt e oy eplenet
almst at once by the virtwso guitarist Steve Howe.
entry into Yes marked cuns:de(able chenge of

enphasis in the groups repertoire, an e
S ietest in Macch 1o71: ou beyan th captore ne ]
nusical structures, enbracing not merely the nystical and the

ic, but also the rehearsals
of the material for oAb (15 Charch 1511, Deven 8uring
e estro ol pln Tatord had played s the
first Crimson albuns with their ramr-tight, hard-edgel
Syeimic patterna influence of poet Rite Sinfield
eir science fiction/fantasy-influenced lyrics. The
possibilities inherent in both the lyrical material and the
Thythmic patternings were not lost on a band who were already
moving in that direction under their own and
Squire wonted to keep those dis

stic major chord sequences.
enthusiasn are more to be h
the next year, than on The Yes AL
seen at this stage of their career, as an alt
Crimson, the affimative to Fripp's stark negation: the other
21de of tne sky. £ you Lixe. Indeed. vhen it vas tine o record
. Lizards, Jon Anderson sang the vocals on

‘body load

- th

the third
“Prince Rupert Aeokes

The Yes Album, with its longer, more complex and far more
ambitious pieces, marked the birth of a distinctive 'Yes' misic,
close h to the band's roots to remain recognisable as rock,
yet in its time sequences and melodic structures sharing some-
thing both with classical (Howe) and jazz (Bruford) forms. And,
for the first time, there was a use Of overt science fiction




s

imagery, in particular on ‘Yours Is Mo Disgrace’, a curiously-

optimistic post-olocaust somg with 1 verse and a

memorable chorus, implying mankind's lack of a coherent life
i the potential outcome of that lack:

of
0 & sititg Lo o porbers; Tuaelog say miscn.
1f the sumer change to 4 yours is no disgrace.
t this stage, Jon Aderson's lyrics were beginning to
1ose the clanr_y and concision of gi e

Fragile, vith dts foger Dean cover of @ strange flying boat
hovering above o tiny. disintegrating planst, crest
distinctive Yes image - one that was to be dev
Siboms (and which s evemtuatly et
En 811, a5 well as beccming the besis of thelr massive stape
set). Dean's graphics enghasised the science fictional otherness
Of the group's appeal, providing a visual motif for the misic.
Indecd, such was the influence of Dean's graphics upon the band
that Jon Anderson developed the idea of the flying boat in his
first s0lo albun, Olias of Sunhillow, in 1976 (calling it 'the
Moorglade Mover') - a pure science fictional idea that demon-
strates what Yes might have done if they had moved wholly in this
Anderson influence in a sleeve

exper: blurred, cblate forms where the emotional
CrTect of Nty otds’ amd s of words replaced direct
meaning. The music, with its sosr: runs and

ing
emphasised this new lyrical
SR SR S sl ate
lyrics creating an indivisible awtional bonding in the listener,
Sich that what makes sense in context can quite easily semn
(particularly in mid-period Yes) semantic driveln on the col

grandiose chordal structures,
emphasis: the emotions crea

e. But it wes never son's intention for the lyrics to be
taken out Of context. If the attempt is made, as here, that
trying to

msical context should be constant1 ¥ borne in mind vien
mravel the 'meaning’ behind the words.
‘Starehip Trooper’, the 9 minute mini
that made side one of The Yes Album. was 3155 the first of a new
of song: cne that attempted to body in its structure that
Aiteat friope mderson firer sang of in patral Taveller.
ba1loon of that song replaced by a starship (an evolutionary lesp
that rful instrusental climax
of the song, 'Wurr, creates a genuine sense of transcendence
sense first suggested in Anderson's lyrics to the opening
movement, ‘Life Sceker':

%

Mother light, hold fimly on to me:
Oatch my knovledge, higher than the day.

The same slovly building clisax alwm sugests the movement Of 3
vast, mile-long spaceship through the void - the musical
cauivalent of the opening sequence n Stax Maxa - and evokes,

@ T ciente Fidtion resders woid

nemgnhe Fragrreino o

A tentative e b drain betieen thia track and
s el of & elatior CIt1e, 'y Fobert
Heinlein, whi Ao oBeppior ey i M Hogo.

award in 1960, particularly because of the line ‘Sister Bugler
Siykog Mk v, \icH ethes 5 Tefir Glracly o einleis's
tale of future war. But apart from that connection — which may
well ha

ave been the starting pexn( for the song - Yes's
atfimative vision witn
with its dour xenophobic ugun-..u
nderson's philosophy.

Pragile pushed the musical and lyrical experimentation a
stage further - in certain res
e

wholly alien ke

ves.

At first hearing, ‘Heart Of The Sunrise’ could easily be

King Crimson, with the combination of Bruford's drumming,

Squire's bass and fowe's guitar every bit as tight as Giles,

Giles and Fripp on In the Wake of Foseidon, but the

Anderson's voice following the hect:

istinguishes the track as something only Yes could have done.
in the lyrics are inferential rather than descriptive:

suggestive of a mood which varies as the nood Of the

changes - ‘How can the wind with its ams all

as never before, the lyrics are utterly dependent ugon

rusical context and oder . soaring delivery. his

voice essentially another instrument with its own range of

expressive sounds.

Jon pdersor's developing taste for classical music - for
sibelius and y dn by a
grouing love ot bt i ot ho Mo sed esdi Mol viiey

52 and science fiction at this Line - and whilst he was
never & part of smy Gf the drug-oriented cults that
flourished (particularly in America),
consc: < raising and in cosmic averenes
its time, even if i than a pass;
Millions of years, illions of miles, sinlight, oremns and
soaring flight - these things, expressed in the lyrics of Pragile
and {1 loatrated by the mistc, are all evidence of lerson - and,

tly, Yes ilati formulating his
T Uerton. M Ans 0 #eee be sne WATSlof tha beadis-asiian
lurch into Commic territory to Anderson is to do a great
disservice to Giris Squire (a glimpse at his 1975 solo album,
Out of Mater demonstrates how attuned he was to Anderson's
vision) and Steve Howe. Al 50 to new keyboards man Rick Wakeman,
who arrived midwy throwh the Fragile sessions to replace the
Gepart Kaye. Wekamn ws a science fiction enthusiast in
s on ciht (1F of the sether ‘schlock’ xind uhich surfacel cn
his 1974 solo albun, Journey to The Centre Earth).
TE e Yos ALbun a8 reated s Aistinctive Yos sound, then

note - "FOR PLANTING THE Foger Dean’ .
Close to the Bige, released in September 1972, the
process of cblation in Jon Mnderson's lyrice had resched ity
ultirate. IE wo: *story-line'
in the three lengthy tracks, only a genera of Blakean
mysticism - 'a dewlrop can exalt us 1ike
32 sense, captired in foger bean's aarvel Lous centre-spread
for the a plateau of tr
congueat af the wakins o iions be G iate, Mttt Dicie
1yrics are oblate in both of the dictionary definitions of the
word: there is both a flattening of effect, of meaning, and a
il b gt o Bl iigpragc g

AL in all the takes you all the way
part. fram any reality that you've ever scen and known.

[T title track i i XA of explanatory ots, denylog,
as 41 . the o progression of ideas. In its bnprecisic
SF seiimg and mepject - ose wide aces of intarpretations ¢
_particularly n the third
< the Lady's domain could
In the face of such veils o
Close To The Bige of vhat?

to ask,
the Tackut. ey Masce Biaearthe v

Enlightenment?
Supposedly dersor's chiat {nfluence In writing the 1ysic
only, once sgain a tantative commection: the

man (Siddhartha) sitting 'close to the

it oy i e Avests YL the Lumien, LF 3k toé miit. nive
an eternal, tineless quality - they are set, if you like, in an

er-present moment sch a indeed,
28 exiats in ‘eart o( e Sontise: and Seuth Side OF The Syt
on Pragile, and Hesse (whose use of acience fictional ideas
in a Gmic, ﬁmwm:ﬂmmn)mmﬂ
o4 1ike Hesse, while Yes used tic techniques (the
most advancel recording tachriques of the tina), It ws o the
t that they looked for their philosophy.

juestions about the lyrics arise, however, only when you
strusgle against the poverful interchange betioen music and

lyrics. In both ‘And You Asd 1' and ‘Siberian Khatru' there is
the hallwinatocy clarity of o don-drees Tevelation. Te firat
is a love song. @ss a5 mch 23 with an individual

woman — i
political and pro-mystical, and the
they are - are personal, not social. One thing can be clearly

deduced fron the 1 at is the belief of the
band in the eventual spiritual evolution of Mankind:

There'11 be no mutant enemy we shall certify,
Eolitical exls a8 sad remaing il) di
tastes begin to enter you.

A vith mch of Yew's 1yrics, they are talking of s far future
state of events — of how Muikind mist evolve. And in
barhaps, & teasing referance to Isaac Tineie
tion series, where the Mitant. . The Mule, dramstically
chaged the plamed evalutlon of a poscefil and rational galactic
empire. Perhaps...Elsewnys it makes little sense.
“Siverian mauu' Y the most cbscure ® of the thrse songe -
\0rd maning ‘ax you wish - where, in the
singularly uttered words
becane simpl prdpir g e 2 g
demsity of mesning of esoteric poetry here which again both
derends and on. Is it a Cwistian song?
E0 eomaim] eriation i & pmed to Morest Ml (. le Tk
best, perhaps, merely to note the imagiste juxtaposition of
aypeative hiassy; icold relgalny wng', '8lud bii1, il f1y'
‘o01d stainless nail's yichsa: Lt scnrcsly mitiera, foe P
Bl CThtion of s sacel adidic Haasin G donmae
lyriciss creates a definite sense of invigoration, almost of
1 the

If some critics wre guietly dibiows sbou. the directi
the misic on Close T The Bige, rost.
next studio slbum,
Novenber 1973. With the side-long 'Close To The
produced what could best be described as 'symphonic rock' - and
on Ta took it a stage further, with a four-part

on of
the




—

the final evolution of Man into spiritual super-being) .
has o horizntal’ structuring rather than any troe
progression - it's more a succession Of atmospheric

movanents. As before, the lyrics melt and flow, and a meaning can
D lencred often anly av the expense of gramtical sen

syntax mst be sacrificed in analysing the lyrics (o Tles... bt
what emerges is not simply the old mystical concems - that dream
of a higher consciousness extended from the Individual to the
race - but also Anderson's acute distaste for molern materialisn
and cultural vulgerity. In a Helody Haker article of June 1973,
headed 'Yas Today', the writer commented on the ‘spiritual

in the experienced sense of the vords, if such a distinction can
be permitted. In the same article, Anderson spelt out what the
Grand Goncept. was about:

e Albun will contain four pieces — the first about the
revelstion of God, and the enjoyment Of knoving there is a God,
2nd why things happen in life, like a patchwork quil

Zecond yart 18 aboot remmbering your ow life, and remambes
there were civilisations before ours. The third reflects on the
ancient civilisations of Ouna, Imlia and Mexico, and the fourth
is concerned with the ritusl of life, basad on the scriptures of
Swnscrit. It will be very joyous.’

From Mderson's over-sizplistic explanation it would seen
that they had not strayed far from Soganani's four-gart Sustric

ereas the slbum does far more than this. It is
- almost ethereal - in passages, but it's also

concerned simply with tracing Men's past and drawing those
Shresds together, but in projecting then into & future vhere
nkimd returns to nature as children of the sun - Yous Sames
T eoTei1" enacts ihis projected return. In this sense, what
Tales... depicts is a utopia — indeed, much of Yes's material
posits this better, finer future when Mankind has awekened fram
its present o1y,
far as overt futuristic references are concemed, there
are feu in Tales-.. yet in the second movement, ‘The
Remembering', there is a passage — following 'fon the cap and
close your eyes... - where the time-sequences and unusual
Tammonies, 1inked with the 1yrical material, are evocative of
sonething alien, other, ylines to “ora
you-.Mhis is als0 the section of Tal ich refers forvard
22 elr next album, Relayer: which again uses that
e otharmasa’ 1 memioned whe d1scunsing 'Close 72 e
Edge'- e topography 18 not of a definite place or time, but of
a state of being: Yes, like science fiction's utopian writers,
are attenpting to chart Mankind's spiritual aspirations.
s uriters, however, the conclusions

and O reach are affimative, positive visions and rot
the grey dystopian vis: of such as Orwell, Huxley and
esiny For Yo the future is all potentiality: o novaent

=~ 'Flying Hane/Going Home' - and not a divorce fram s o the
self.

is @ifficult to discuss Yes at this period without
examining their philosophy, because that intensity of vision
shages the music, indeed i music, when all's said and done.
hod s sutticient p:ople Sisnen thme. vixion - hat 18, 1ikad e
music - of their albums at this stage of their career
ks 1 th lgp five of the charts throushouf Bven so,
few critics attempted to come to terms with et Toa vere dolny

the pover of the music derived from the lyrical vision. Many

1ike Ouris Welch in his Melody Maker review of December 75
—gave & Tge sigh of selict when Wa presentsd e it
nilac, ' elacively Joskey o

e ayer vas - aycepeing Jexening! on Galig Por The One -

the band's 1ast dallisnce "vith lengthy suites, and stands in
pects as a postscript to Tales Prom raphic Oceans.

The Cates of Delifior, vhich fills side coe of the album, is &
tineless message about the need to fight for freedom sgainst




oppression and argues against any simplistic view of Yes as weak-
Jneed vegetarian pacifists. Vegetarian

are, but the lyrics
that they are realists
50y oppression’ and ‘The pen von's

alisations that the visionary
Futire g1inpeed 1n the song's Final section, o Soon The
Light', must be earned - ‘Create our freedom'- The message might
be tindloss, but Yes express it in a very modern \ay, utilising o
science concept, that of alternate possibilities:

Cioose and renounce throwing chains to the floor
Kill or be killing faster sins correct the flow
Qusting giant shadows OFf vast

force

Tese yrics are pertups the clesrest for some tine — sgain,
another ceascn by the critics exsced Ralever s fervently ax
They'd rejected Ta. and, but for that final, ethereal
o S oot theis ok v

Wakeman, never wholly a(tuneﬂ to Yes's intense

Lifestyle, hod lef before Re:
Swiss Jarz mosician had come 1n On Keyboards £or that albun. by
the tine of Goi The One, in July 1977,
ook I vas the £itis i vhs ibims Ln Chras yeue; a0 the
| fizst since Time And A Word not to be enineered or produced by
Eddie Offord, the 'sixth member of the band'. The result was a
tion for

x and Mtrick Moraz, a

v &

science tiction stories, the latter sumarising, perhaps Yes's
particalar use of imagery and range:

Hearing your onderous stories
1t is o lie 1 see deeply into the future
A future vhere 'Lovel” is the only imperative. Indsed. in

“Wonderous Stories', Anderson is again talking of the 'Astral
Traveller', himself:

e spoke of lands not
tor lands they vere i e mint

ile in 'Turn of the Century' Anderson creates an eternal
love story - between Foan and his lady on the face of it, but
rit - again e t sense
pect. Noderscn ahares

perhaps, success?
o Camriass <& the Vixtumey/astebtont
The one
personalisation of
motifs to o ¢ is,
rds and key phrases

‘Avaken', the 15 minute track vhich ends Going For
seems almost to be a ensation ai
Tales..., SREISSl g L

y. a love song. The idea

onal sense U\a(
hen the 1.

reaches an il tinate in ‘Avaken! Amoet w8 L7 Aiderscn had used

Wil Touhs' cut-up technigues on previous songs and

Jomtameed then: o . t 'L Bt it's

more than & word-game, or concept-game. (nce again, the musi:
races the lyrics and gives them an emotis

Satienty spi116 over in the Final, gentle section

sonething simple, direct, and grammatical:

Like the tine I ran avay
A turned arowd
And you were standing close to me.

reversion is crucial in yes
spiritoal and lyrical extremes of prev.
each poak intensity to a and not. Cosmic love song.
four-fold mastery (HISLH' O Images/Light/Soal/Time) becames a
£ to say that whatever else 5

“aven: is: o my mind,  Migh point fram w
descended. Which is not to say that Tormato,
Septenber 1978, wis & poor album, sinply that the almost

religious intensity of aker b 1y a

their music. Indeed, s science fictiona are

concerned, Tormato ves p!unnly B athom, ith o for than

four of the nine tracks having an

Tormato opens with ‘Future Times', set,
age’ of 'Madrigal’ (the fourth track

sappeared f1
vences

riginal

‘Puture
Times': m a return

5ot marely & retars Tome’ 46 n Bles.
band’s own Toots after

sumers
Medrigal: sgain tabes wp the theme of 3 "qoiden
which is the ‘inner flame' 1 travellers

enth age’. e glow over
S1Le e peavisis wik, raking explicit at long 1ast st ves
ormer 1 e - at least, in lyrica © achieves this
mch, foc the rodrigal setting actoally reduces the eEfect of the
words for ance.

What is significant on Tormato is the collaboration of
Anderson and wal wo SF fans - on £ the
explicitly-SF songs. Wakeman's slightly *
surfaces on 'Arrivi
sistence on 'inne:

ng Of outer space’ into Yes's
‘s voice, surely, which comes throuh in the
song

Strange and Startling
¥os this voice of tine just saying
There's got to be a linking of everyone

yes's evolution, for atter the
ious albums ~ which seem t:
1



VLT

|

| were

1f Anderson's vision was grounded somewhat by Wkeman in
‘Arriving UPO', in ‘Circus of Heaven' he deliberately lets
hinsel f be grounded by his own son, Damion, who rejects his
father's visionary, Mystical ‘Circus of Weaver', preferring one
of the more mundane kind, with clowis. sion ws o
the Choes Bacoumters, tide-sceem Kind, Ndarec’s s more alin
to Rey Bradbury's mystical fantasies (in particular to stories
1ike ‘The Fire Balloons' in The Illustrated Man collection),
blending together myth, fantasy and futurism.

1€ Jon Anderson was beconing tired with or frustrated by the
format Of Yes by 1976, Tormto shows no evidence of it. Even 5o,
the experience of tw solo albuss, and oOf working with Vangelis

Pepathanassiou on the album Short Stories, resulted in him
leaving Yes early in 190, before » start could be mede on the
new a. Drama, without Anderson, appeared in

Rount 1300, mad, whilst ‘itis Gletinctively Fer. there
snething of the fpirit of Yes absent from the mulc. It's &
harder, colder a lacking maments of real joyou Same—
thing of that 811ck sobdness resulte from the iatroduction OF
Trevar Horn and Geoff Downes, who, as The released
the highly successful, SF-oriented albun, The Age Of Plastic in
1979 (udth ovestly sctence fictionsl tracks 1iks ‘Plastic X,
‘Astroboy’). Wakeman had fol Aderson int

along s

1ong time Yes fans both, were quickly assimilated {nto the soud,

oty and Lt proved & huge et! for Yes Eans, the spirit of Yes <

that soaring ethereal voice and its accampanying optimistic

lyrics - was no longer present in the mix. Drama wos, again, far

from being a bad album ~ the music 18 quite excellent - but it
the

s o shell without & yoke, typici 4mag sive
Messiak' (a bleak, vision - the fir

i yes's Pentheon) 42 *Into the Lans. M might 8180 have been

., erson gone, the lyrics were now clear,

o wnanbiguosly ineffective.
without Anderson, they were musically adrift, for Steve Fowe left |

1 supergrovp, Asia- the
latter staying on only as producer. For it seansd that Yes|

e dead as & Y et vien Tate in 1983, S0VI5, & new Yeu
albxm appeared in the shops (the title derived from the Atlantic
code nusber for the record, 73-0125-1, evidence of a lack of

25 is, to date, the purest rock albun Yes have ever made:
heavier, .huxun-n-u direct - part of that thanks to Trevor
™ |

the & 130in. Dyvire s Mabie ave the primary cosposers, earning
themelves a Nuber e single (Yes's first everl) in the States

e song. Yet, in spite of the new emphasis - which has,
strangely made Yes more successful than ever - it is hard to
beliave thet mdececn

i
un:, that dn future Yes vill be extending the range of their
ng SF-visionary once.




VECTOR

MILFORD %2

Areprt by SUE THOMASON

wpRD, A8 5 R Focus 7
xnow, is an annusl gathering of pro prﬂlesuonll writers of
science fiction, who cos te for a week at the Compton
Pote) In Rilforioomoes nesr Bounewsth, o read sm
criticise each othe uscripts. Bach invited writer

shed work of fiction, up to 10,000 vords lorg.

th Jones, Garry Kilsorth, Raul 1
Stewnrt, Sue Lisa Tuttle As for as I know, three of
the attendecs were there for the first time, myself amng them.

1 fond Hi1ford 1905 both grest. T mad very disaproloting.
1 think the disappointment wos entirely my fault, for not hay
Fead the (mp11cit) enal) print carefolly nough. My only
previous experience of writers' workshol s a week-long
Tesidential one funded by my (then) local Arts Council. There
were a twenty attendees, with a wide spread of interests and
concerns, and the whol yas explicitly organised for
talented newcomers, not established professionals, with two
course tutors leading the poetry and ptose workshop sessions.
Also, althouh every atteres had to bring & M5 for criticlen
at Milford, the ma: (e couwes \as to stinulste o

£
attendoes 1o wite, a0l o give them time and &
this, the wee)

space
ghiegh b rlparasi o ik o2

The first,
me feel

mabity scms other weitec, really
a novel

surprising idea
second ressn anu.nﬂhqm.\bxdurmu-x'lm
ecided that if 1 was serious about wanting my work
me o to try the equivalent of being
seen at the right parties”. And 1'd heard various reports of
Milford attendees selling work to other attendees over
breakfast... Apparently, with the publishing recession, that's
now a thing of the past.
e

developed after the original invitation,
S5A by e Had v gathering actua e round, had became a

1
ed. 1 hadn't finished a work of fiction in nearly a
Jear. Thad (1 have) a fairly demanding.

ow-incame, ful l-time

reeption, seking mslf s eensitive and receptive as
Possible to everything? (e aower turns ot to be

and arrange 2
o ey eyl Lo

trouble, but oh shit it's an ive pub. I have borrowed the

o cover the hotel mn’q—mm is ing

oysters tome when what I want to know is where's the pie-and-

Svac? (or Ahmtever chuy oot In tha Bouth Tuscesd f pie-ana-
Peas). T have never esten oysters, 1 m huogry ad tired and

nervous of all these strange people, and I'm damned if I'm

t0 analyse my angst in tems of cla
at scnething large, hot and chasg. Settling for pate, Inotice

that people who eat Oysters in pubs drink wine in pubs. Amzing,

b Ao et o il my pint.

After the meal, we go back to the hotel. It's the first
night, 0 I'm expecting same sort of ‘welcame game' to introduce
us all to each . Bt 1 have scrething. This ain't
no ordinary writers' workshop, this is Milford: a group of
cultured and chamming people who all seem to Jnow each other well
already. I'm ot yet a full member Of the group, but very much
er! 28 Ecfl. i ix toreitylng: Yokt cdnign Ml blde 14

oam because I don't have a room of my own to go and hide in
(uu- 1z prchahly vores {f you're seet to Sphelsbo dpecadind
Shape of & voman vho came cp tome, amiled, and

-u.ne. Tim Fachel . Bless you Fachel. ucing
¥ou were the only pereon who did so. eyt |

a1

After that, things started to improve. Iitil we got to
first criticiam sessi i dianthes te. 2%
i byotion) wmm (wel1) about a writer

going
right now. I sinply want to

7]

they have

stories about writers and writing at
this worried me a good deal. Firstly, because to
esser extent, all the stories seemed to have been
iitte for the mtertaiment of o privileged group (Real
1i1fordians, ‘cultured, intelligent people') at
up-... OF another group, sesn a8 less privileged .nu a xnmn
target for Secordly, 1 denigrated

xw-:unwf\‘un; o o this, wmzlunnlnnv—hs

i mbaviis. T s & the wderl:
acien tw of the stories: that prular witing is ot
necessity writing, that the popular, ter cynically
and deliberately sets out to exploit his (in each case)
resdership and make money. M far as 1 know this is not

ssarily trs. Finally, I am sorried by the selCreferaitial
ex-uun-mn; weiting. It sems to me ot it met be
very hand to vity, and that
ek At mewt e ey ey o slip into a pecul lar kind of
egotimn (solipsisn?) when

at e trasition] sctivities

 Lit, crit., were drinking and st1ly )h.xlry
(but probably) in that order. This turned

number of other time- @
e vy S bt ot my ability to
ish (or continue) the project I had started a couple Of years
90, a fantasy novel. I wanted to know if a bunch of Real Writers
could see any worth in my work. 1 wanted same answers to tl
uestion “1f this was Cupter the of & novel youd picked aff the
Nov ks shelf in your local library, would you take it out to
Totrs T axpasean 3 uise rame OF Tosponsse - feou WS t5 Yext
- having previously sent a Tk of the M3 round sy Oebiter
g, amd taving features mrticularly 1iked by one
Faater might el be particdlarly dlaltied by che vt
ht that talking to

other writers
and

embarrassed by my desire not simply to write, but to have my
writing published and read. By wanting these things, I am in
et either my pe: ons, my imaginations, or my

‘message’, the thing I want to say or to direct people's

aulity in sme sy, and therefore
ot simply to me, but to other people. If
‘aryone showld have the s1ightest interest in
m ok, except pertape as a mt-very-remriable paychological

case stuly. This jant. and stical thing to

i T thoght that . st laset other wrlters wuld

Gndaratand the probiem, It can be far nore helpful to have a
stool solved s

: Sootay night, Withes S8 Tuciiie st S iotat, il

Tad & 14ft downs with amther attendee. We are late: 1se
There {2 only ot room Tere, L) s i,

share a roam samecne 1 don't.
Then'T am Belibarately stretching the Timitn of

w1l

et flae oy Ui awiming pool, and
the basch {s within sasy waiking distance. The £ bits of the
vosk vere very good intesd, 1 fordians, ual

ery good campany.

Tia uefeiotn of (e £loat taptir of o peoiacial moval
had M1ford s not reslly very helpful to me.

T¢ boiled down to “this len't reaily vess
haven't dane any further e
on it in the month since Milford, and I've spent a long t

Sctcetng teither T m oMbl Of r1king & Hyva, SPer a10: T
came to Milford very wsure of my abilities as a writer,
and sent away convincel that whether or mt 1 have it in mey to b
& itenslonmd i, I8 GactAINNY ROk sn e et i X
mew that already.
3 BIAFE 1Nt w50 hve s Eukmering W s Wi
the @ifficulties of the writing life, either. I listened to
conversations sbout problems uith &

of my orbit.

world
is a middle-class utlv)ty. Wi fordians
are a really nice bunch of professional writers. t story
sa1aada not/e profenatoml elthr aka: YA o]

and highly for self-
emna-m Sxtrivsets vith Inooms: Of over £5,000 pa. Next year
ty an
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- ECOLOGICAL |z
NICHE |E

FRANK HEREERT
1920 - 1986

HEN A PRIEND TOLD ME THAT SHE HAD READ OF THE DEATH OF
Prank ocbert, the first thing 1felt ves regret that the
saga of Dune o an end, followed by guilt and
i Dot Taoa sot 1o ke Inaigmmties that at
initial feelings had more to do wi ght

of my fondness for

Dune than regret at the passing ota
major name in science fiction. Was Dume

and all its sequels,

cannot aluays be trusted. 1 think I first resd bume
hool; the effect.
Sigues wiking mmu, m
single file acroas an endle sea
Pl g b gl gl et
T vill sen to man reasonably,
that this is a straightforverd and natural resction for an
¥

escent to what coul fantasy.
et fanll s ey T ARG
one time to be a campus favourite in niversities
because of its mixture of science, politics and mysticiem. 1
r a cover blurb (attributed to a ‘leading' SF et
i the teadition of Lord of

remenbe:
demcribing o

Klogs. mving resd Tolkien I wes struck more by the lack of
u.namnm althowh the impact was similar.
the hype was. -

De
writers have receivel shrife in

| recent times from critical on s
Atlastic, Berbert, vhowrote £lve nequels to Dune was oot 1att

devate on whether ai o rake &
hh;)»ullhq wxk can expact eo be taen senmxy-nmappumg
uccess wi

th urpteen sequels. God Baperor o
Dune (Dane V) vas variously descrived a3 g sy boriom, o
ible which in some respects it was. There is no doubt
{hat the popuiarity of Dune helped spur Horbert to tha veiting
ofGod and yet it 034 that he should dttenpt <o
capitalize on his succes: a sequel set three thousand
on, involving an en:irely new cast of characters. Even the
philosophical bent of the book is different from its
predecessors.

¢ is said to have conceived Dune because of an
interest in the messiah conplex in societies and fol lowing an
on to view a goverment sar tion experiment

while he vas a journalist. The story first appeared as a serial
in the Decesber 1968 Analog. Perha time was right for a
siary in shich religion . Ploged sach ® part, after all
it s cnly tuo years & in a Strange Robert

| meindein had appeared. Whateves the reasons for the success of
| Dme they were mericien ) g the

a t spanned those thousands of ev:
The destruction of arrakis in Beretics of Dme Com V1o Thove
recent 1y begun Pt Dune (Dune V1) the last

Giapter Mouse that Herbert might have felt the need to inclule

discussion having a great on present reality than

Pravious books. Wasther nis 16 Bethars begining to tire of the

chase or not is difficult to tell. I beli
further book planned . Mnether sal
stop there had he

maintain that

canplete saga and the sequels were not the result of publishing

pressure, but who can tell?

A

the books

2195 & 11 varsion of D directed by David
Man). It wes long (in first cut

Almos ml-nmpleilpmmndxtz
ccld-rung it as turgid, boring a

dtseopaiiment. for videly d1Eterin reasons.
Deopie 1iked Itror saw ts its potential —sarlan Ellison in The
Magazine of Pantasy & Scic on applauied rave
CTIort To Aake a il B film T Olseppeaced aimost vithOUE
trace, leavinga 400dd million dollar hole in the pockets of
its producers and a legion of fane who had waited years and could
ot believe it wes all for nothing. Herbert is on r as
sigeorting 'in gdwralt o \pestty Satehdul! veenlon of the voor,

2180 complaining about the 1iberties taken with his Ganplex

ana aifeicos storyline. It is interesting to note that the
Fremen as portrayed in the £ilm do not wear robes as they do
the

visual re

Fremen in the books is almost etely missing

of the books is attempted e

labyrinthine plotting as throuh

face texture, sets and costumes and so forth. tnfortunately

this tells only half the story and contributes to the overall
feel nl incoherence.

£ Dune could ever be made into » satisfactory

sl e1a foe the cinems (o€ Lelevision as some have suigested).

such a unique o]

to the mill of

years SF apart from all other literary genres. To put
311 this intoa cinema feature would either mean a twenty hour
super-epic, or sensory overload. Neither would be considered
camercial .

1do not think that the Dune phencmena can be usefully

analysed from a purely literary standpint. To say Dune 1

e SiEmati 16 set Eaviat e iy tm kLogie: Tumvis

Something to be desired is nothing new to SF. To the

Gescription of the r culture is masterly is

ably true. I know o cul tural bach

and on reading Dune I instantly felt that here was a true

picture, whether derived from first hand experience or not. 1
ere else in SP reading about an

Arabic/Muel in-1ike cul ture "that had quite the same sense of

people and place, except. T of Josnna

D o emimvemit viie mit Touvitas iy rate benioe the Jom

°

o

Riadley Beca
The hignly loventive Lenguege is ifficult (it et for an

attentive resder) but book for all its complex
aura is small o teeibly onigisal {n corink.
Sae inpeccable credastinla, whereas fome don

remember of Russel book is the cleverness of the
pvenkion, bk the story Stasle. ils fa tok (o sy at e ia

great literature, only that what it has is in many ways just as
led as any other qualification for high literary accolades.

1s do not stand by themselves as ete rovels,
VilEh en Ba seen s & 7411109, bk vesd In close ssghence the
overall structure of a very large te clear. To
varying degress the sequale are unsatisfactory in telling the
greater story of the worms, of the Prophet Muad'dib, of the
Ristory of the galaxy: but they are endlessly fascinating in

ction of a ed future that has many similarities

with our present and e ik 1o 5 the see tis Mpmely Siie

Religion and politics do oftan degreds to mysticim, but the
sci never far away and neither is the desert. Even t)

in House is

tion,

the only criginal character from Dume still alive, and the women

v come to

them really

Gregory

2 movel of people. T can still reed & D rovel and recall the
silent Fremen on the dunes, thopters ight across
Arcaxis, of the dangers of the Podishah court. It vas then
romantic fantasy filled with of the real world as well
25 pure make-believe, and for me it remins so.

Herbert will never write another Dune book will make no
difference at all to the state of the SF art, nor would it had he
lived am written zen. Bt h r written one in
the first place would that not have inpoverished a genre that has
25 its core the ability o transport with delight (or terror) to

of us are ever 1ikely to see?
h Rafi Mohanel
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SHERLOCK HOLMES THROUGH TIME AND SPACE —
 arctn Harry

[Severn Housc, 1985, SSiop, 19.95]
Reviewsd by Mirtyn Taylor

31 1S INTRODUCTION TO THIS COLLECTION OF
Holnesian stocies, Medrov
Holmes

greatest detective - fictional or otherwise
Zof all cannot but agree with that
statement. That his methods were not
original and that the solution to the
mysteries all too often zelied on his
aisclosing sane information not previously

b macion Coran

Indecd, the present aisturbing trend

of TV watchers being incapsble of
from the

they play in soap operas vas foreshatoned
by i g videly rejarded os 3 ivesl'
person. e Rotae s many reflections
both o (a0 are Teinleins
insufferable patriarchs except Iblmes on a
rore than 78 solution?) and many SF writers
would pay e to a
Snromeniis’ Toins

oreare willlamson's woeful ‘The Thing
Waiting Outside' and S.N. Farber's
adolescent pun that is ‘The Great Dormitory
Mystery'-

Mack R

anything vo

e s weii o the fore.

shagay dog tale, 'A Scarletin Study',

is very Holmesian - in that 'Holmes' has
211 the information he needs but the reader
does not - while also having Famer's

abeurdist bravura. Samething simi
Poul

playing teddy
inconsequential, but I have a soft spot
o ool thLs.story Sorka well s 8

‘Mere are just two good stories in
ther”

this volume. Sterling Lanier's ‘A P
Tale' manages to put holmes into Conrad
too

ima
to be found in the entire remainder of the
ool

B 00 K 3

REVIEWS EDITED BY
Paul Kicaid

Some indication of the general
standard of the stories in this volume is
given by the fact that - the Lanier and

Irregular might 1ike to ponder that fact.
After reading this volume I am left with
the same question which springs to mind
after reading most Holmes stories, except
e 1 2dd ‘bother' after ‘why?'.
In this, a5 in &0 much else, there 15 no
substitute for the real thing.

BOOKS OF BLOOD, VOIS 4, 5 & 6
- Clive Barker

[Spliere, 1985,£1.50 each]

Feviewed by Neil Gaiman

THE FIRST THREE BOOKS OF BLOOD WERE|
released in 1984 to mixed responses; mostly
enthusiastic, yet aluays with reservations
about individul stories that a
or weren
Ghe vas tempted o wonder wmether the
furore rbole were merely hype. The
£ina) three volumes, however, are a difi-
erent ettle of corpisc

torite, aimost all of which
S5 oot At A 3 ApEe oee

1luston
analysi: ok magic and hell whi
ician' e and 8 vashed-
"Il ian at the Tower.
Carre's lost werewolf novel eonﬂensed to
Ehirty pages; ‘The Forbiddem < Rams

Deep South,
out on a 1

imb, stupid idea,
briiliantly carried STErand 1n The

esh', which we find out how sin came into
the world, and how Billy got into hie
grandfather's Pentonville grave. Barker
even manages to redeem the clumsy
opening/ franing sequence of ‘The Book of

‘on Jerusalem Street'. Visually dense,
written with a love nguage which
occasionally surfaces as pun, wordplay or

in a choice of words that is almost
perfect.

Thematically, too, the books are more
consiatent than the First st resurring
of love (and the cost each
for it) and travel (of which
S oray Bria LT 20 dench; on
towards some kind of redemption play a
repeating part) are for more prevalent, and

© inportant to Erker's fiction than the

"Graphic blood and sex' tag that he (and
the booke) have scauix o read,
marred + that my copies were

ox:vmus)y Srootresd and tyseaet by 8
foreign-speaking ape with a bizarre sense
of h

GAME - Qlive Barker
[Weidenfeld & Nicolson, 1985, 374pp, £8.95]
Reviewed by Mirk Green

THE IMMENSE COMMERCIAL SUCCESS OF STEPHEN

horror

11 the nore Fanariam1a as it in Bsker's
first novel.

Barker is best known for his

ool lections of short stories, The Books of

Blood. The style of The Damnation Game is

Giirely ceiatene vith s BEevias yobks
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it is by turns witty, macabre, frightening

204 thought provoking. The Dammation Game
is, without a dowt, the best horror novel
Tt o vy ey

e the

fiction.

should build upon

create a truly original

h
is released on parole to act as bodyguard
to baron Joe Whitehead.

gradually becomes aware of
Whitehead's increasing fear of the
mysterious Mamoul immense

obese, perverted
one of Whitehead's dinner parties in an
orgy of violence, Strauss escapes
with Carys. However Carys falls under the
influence of
amploy her clairvoyant power:
‘= cacapert frem the 111-7ated
is kidnapped by Mamoulian,
Strauss sets ot in pursuit.

e characters tion Game
are not the crule stereotypes typical of
and Herbert. Indeed the fundamental

e cion Geae iide Iu the
2ation. It
a8 0o surpeiee to lean that Barker
is a playwright. A play requires the
characters to flad 18 terma of

rance, enviro: and speech, since
the psychological aspects of the characts
only be expressod thus. Barker

the cralibilicy of the characters.
A comwon theme in many horror stories
is the defeat of a seemingly cmnipotent
force by ‘the man' is
generally perceived to be such a force
which has an influence on everyday life.
This theme may partially account for the
success of the horror melia. Fate has cast
the characters in The Demnation Game adrift
from mundane society for a variety of
reasons. Whitehead and Strauss are r
the consequences of gambling. Carys loses
herself in an

th
B8t now s KEAnY

oma -
Toovecn e, o Joes, 432p. £9.95)
Feviewd by Ciris Bailey

WRITTEN A SUPERMAR
While John G. O'Ryan is mot Clark
oot : peither ix he far tuays ust under
tall, with a trin build dressed in
ve's uniform of dark blue three-
plece suit. off-white shirt and c-uruny
knott Be is not called uj
to change into a blue body-slucklng,
a1thouh he variously dons the beeches ard
of s

jerkin of Ogotai Mhan's hordes, a cavenan's
skins and futuristic battle armour. e is
in truth orion (geddit?), agent througn
time and space of the good god Orma;
sainat the wicked gol Anzinn, as {n the
struggle delineated by
Ay

It would be too easy to
{1ious about Oricn. It does have sam
potentiaily worthuhile festures; there it
fails is the one hand

pr
stools,

a fight or a battle. The book's climaxes
are visceral ra enotional or|
intellectual,
becames . Monotony gives wy to
alam once you realise that Qrion cannot. be|
Killel, that comad 11 let Orion carry on
sing and vill continue to revive hin
Gneih he does win. This daunting pro
negotiated, you reach the end,
confronted with a flurry of time par
Seveiations and the 81ighe consolation of a
neat grace-note concerning Ormazd's

and, os
result, gambles with her life. The 'razor
eater' and Mamoulian are anachronisms
belonging to an earlier age where their
anbiguous morality nay have been better
tolerated n frustration with
the molecn wr2d which 1o releseed in
razor ester’

1s one of the most and origina
characters in medern horror fiction o
h his actic

our society, he is in

The violence and sex in the book are
not described in the
eaployed by Herbert.
horror and violence

Imthar witas with s 1e
hich gi: i t he actuall:
cares about what he writes. The plot is

careful ly constructed and is internally
consistent, a rare occurrence in horror
fiction.

Howver Brker hos the o be
more than o thinking man's Janes Herbert,
sithin the confines of the horror genre he
has created a masterpiece. Barker has the
potential to be the natural successor to
Shell Lovecraft, all of
iy o R erird g i

the cheap thrills are not
satisfying, then neither are the books'
more pensiv ts. As intimated above,
Orion is not a character it

sympathise with, yet every
signs of becaning more a

Jumps on him smartly. Occasionally he
ponders mutinously, resenting Ormazd's
manipul ations and hi: neutral status,

neither man nor god.

realisation of what it
ity kil b el
never devel ‘1 remenber easily,
how callously I had killed others
Ko, he thinks at one poiat. It's just &
passing observation, though. He dray
Conclutions and the narrative races OEF
again.
More thought required and less

rumbustiousness: the faults of Orion are

all too familiar.

73| thugs, and finds an old US mail van, its
dead

’ wi
and the effect swiftly|

| recent1y (Asimo

The Uplift War. In a totally different

tice Effect, a

a third |

contribution to |

post olocaust Lirerature. Te first tw

ections have been re-written somevhat

Since they appeared as ‘The Postman:

(Asimov's November 1982) and ‘Cyclops'

(Asimov's March 1984): the style has been

improved, and some minor amendents made.
on the University of Oreg

bul1ging used to baar & plastic sign

Merorial Student ni now

PO Flirgecn Mimerted

campus.
saying ‘ERB
reads
ter )
It starts sixteen years after the
holocaust (nuclear and bactericlogical)
with Gordon Krantz, who een on
drama as a student, keeping himself alive
by offering one-man per formances of old
Blays in the acattered comunitics that
have managed
chaos. He escapes a group of survivalist

still dressed in the niform.

Be puts on the unifomm to replace his o

sl

velcomed as a representative of

civilisation and of order. He realises the

power he has, and begins to play his role

in earnest, using his status to knit
the scatt

orsanise resistance sgainst the raids of
e book is delicated "™ Benjamin
Franklin. devious genius, and
Lysistrata, Momen Spinrad has
v's Jenuary 1980) callel it
‘an earnestly Jeffersonian treatise on
aanocratic 1 ldmlion wieh 2 bit, of
gquilty male feminisn thcown in on the
iﬂ:. Frankl in rather than Jeﬂ‘ersqn,
haps, but certainly earnest: it is a
Befence of the rights of the ordinary man
and

tes of

stated that feminist ideals ﬂtld with the

Tolocaust; ehia is surely  reference to
statanent

Father than revelling in the situmcion (as

Niven and Pournelle did) Brin apparently
deplores it. Yet his militant feminists,

fashioned romantic snd sexist vay: ‘There
is power there, slumbering below the
surface. And there is magic.’

- Dovid Brin
[Bantam, 1985, 294pp, 14.95]
Reviewsd by Bhard James

DAVID BRIN HAS HAD A COUPLE OF NOVELS

pmu....n Seas s b - it St mart
Rising 203

=y g Bl ey

relatively sophisticated space opera

series, reminiscent at times of Clarke,

Cherryh or Niven, is due out this year, as

devels

particular contains
thought-provoking pict

breakiown of civilisation might actually
mean in practical terms. But those first
ections, largely taken from his *Asimov's

|




VECTOR

stories, fomed mch the best part of the

after page of detailed description of
physical conbat'. And, like Brin's other

novels, Postman sometimes gives the
impression of being an assenblage of SF
themes (even cliches) put togethar foc the
of the
integrity or pnumuny of the novel.
Spinrad argues we've too much
unthinking violence in SF: we've
00 much of the victory of the lone hero
. The Postman is clearly
very much better book than Hubbard'
Battlefield Earth, it may appeal to
mch the aame uhaslthy () Tantasics. A
ss, then, but a near one, and a promise
Gf Detter thims to e,

THE LAST ELECTICN - Pete Davies
[Andre Dectsch, 1956, 234pp, £B.95]
Peviewed by Peul Kincaid.

to make the whole thing a sort of up-dated

Pilgrim's Progress, thoush by the end same
at least of the actors in this drama have
161 s s SF @ity v miity,

50, the more the novel progressel

Bven
the more 1 found mysel causht up in its
raw am left with a memory of
something Eright:nxng. savage and
necessary. It is the powe:

of the satire
et T 16n most Crenbatning suxess.

1 SPLL ARRIVE SOON - Fhilip K. Dick
Tark Ruree € Pau i11iams)
[®llancz, 1986, 179pp, £8.95]
Feviewed by L.J. Hurst

THIS COLLECTION COVIAINS STORIES FROM
the fifties and sixties, and six from
Dick's last years (his entire output from
that pericd). Mark Hurst elited the Golden
Man voluse, but mthe oc reul Wi1lime
4id in this book is not clear: there is an
Semcerecy o the copyright Pege a8
another on the jacket. Dic

is Gescribed as an essay,

SNTIRE ND SCIDKE FICTIN HAVE WD A L0
and uncasy relationship. 7 often as not a
etuce oecting w11 pe emcloyed by the
satirist to make his goint about tofay, but
Sniy occastoseily, o in Gree11's 1984 oc
Haxley's Brave Now Morld does this future
have a life of its own. We are happ)
o to clain these rare successes for

e ing the res
Saprn o think that the Feccly realised
future is bad satire rather than anything
clas. sitire sud 57 are reslly aitlie, at

and

st
near future, and it is a5 poverful a piece
of satire as firitain has produced since
orwell. My asbiguity sbout the book
aused by the fact that the future

Feally not that well created. pavies h
taken every liberal fear about what this
contry vill be 1ike with Datcherie rn
ranpant, strung them together Lashing
of 'sex and arigs, and that. 18 his world. Tt
is a frightening, dank and croel place: the

Rurty ia In pover, terey 1a ot Wanber
Ten, s 18 0o sffective opeition.
T i are ﬂcmr more powerful than
ever, but the vast bulk of the population
T e b oF e tempogacs, Sha 014 Ang
the poor. These are pacified with an
endless diet of snooker on television and
arugs, while around them the world falls
apart. The social servics handle
the

n ) 50
they dor't care for them at all. A runp of
a National Health Service survives, but
starved of funds so all it can do is feed
its pationts drigs and leave then. The
wter supplies ha

the Fich can afford pncontaninsted

degradations are
relentiessly. almost glestully. tothing
relieves the nakes the satire
rost etfective, but this 18 not an
a pleasant read.
part of me wants to cheer,
hain Wogsie and her conorts down and fo
then to Faad this book over and over,
din into then that this is what they'are
oing, this is what it 1il
Yot the targets are obvious, and
Dvies's mothod is hardly the most sibtle:
he's like a bull that s s head
down and charges straight at them.
cringel centing, yot 1
always had to struggle to visuslise any of
it. The scene-sctting takes a good quarter
of the novel, ani when he does
the plot it'is largely melodcama thinly
isgui sooriginal 1iterary
names
1ike Grief, Waily eted amt the 1iks sean

orce

n privatised, 50| end

love her. The title story was originally

Bibl{sm a8 Pevcan orfeic sl fasie

cblems in keeping a man

ene For een yetcs, when nis sedyite
restrained for space flight.

Te background to Dick's

concern with illusion and reality.

Famd Oiristopher Priest
If the new arrival had been A Scanner
Darkly 1 might have concluded otherwise,
but as far as ability to deal with the
reality problem is concerned Dick is
nowhere. Heaven knows, The Glamour is
flawed, but it is open while Dick is

closed. T Hope 1 shall Arrive Soon is
yithin ite genre and vould alveys be
1imited. 1t i3 good dom't be put off -1'd
eyt v

Edeotmomay cmoe - bt L€ 10,50t freat: B
oes not have any answers.

LDEO - Curistopher
{arenada, 1985, 200, 250
Reviewed by David V.Earrett

“hen it is clearly 2 speech,
given at some time and therefore alresdy in
copyright. the short story.
aroe Mexies of Death' is not
25 having previously appeared althowh it
s s
1 that apart there is no discrim-
{nating beseen m the style af nlek weitiog
19508 and Dick writing in the 19705,
o o eoliection this i
and the fifteen year gap between cne
and the next is not apparent. Nothing here
ix bedly weiteen, and 1f you zate plok
Bighly won 11 8 et 08 coliset
Jo ‘hot standara. I have some
tions

Similarly,

The introduction, 'How to Build a
Universe that doesn't fall apart two days
later' is the second longest work in the

book. 1In some ways it is the mo:

interesting, although it repeats Dick's

idess that reality s alueys subjective
rmanent..

Tailings in
rirg o8 vall ~ Dick intercues his first

ew pages between descriptions of fake
fakes with scientific analyses of how we
vateh TV (and therefore ‘see’ the vorld).
1t seems quite T ‘after a few
Rt e TV satehTrgy e 40 ot know vhat
we have secn. Our memories are spurious,
like our memories of dreams; the blank
spaces are filled in retrespectively'
(because of the left/right brain split),
but Dick then goes into a list of the
coincidences between his life and the
racters of his fiction, never reslising

to destroy any impact it may attempt to
make by its confusion.
Of the stories, “The Short. apey Life

* is an early camedy,

en Hind' is a late, very black
Camedy. ‘Explorers We' and 'Holy Guarrel’
use Dick's ability to cosbine simulacra
with the closing of the wniverse. ‘Wist'll
We D> with Ragland Park' has to rand in

The Crack in

conjunction wi because
u Yas gifticulty standing up on {ts ow.
is alout personal failure

S eyi T earlier stories are about
personal failure mi. other
Things, the later work is about them

sick woman to the point of pretending to

THINK sDwAL
relationships as a teenager or student.
Remenber the first fumblinge in the dark,
the nm tine you saw and touch:

y. the first time you

ember your sonflicting ana
confusing feelings: excitement, curiosity,
pride, maturity, nervousness, shame, fear
of insdequacy. worry of “rejection.
frustration, physical discomfort, failure,
Erlowt; Hvetonl o n-ugm. amazanent, 3oy,

write, based on

but basically nice young person. You'd
write them as flashbacks; that wsy you can
have all the exciting bits without the

boring bits inbetween. You'd need to give

it a framework, ng to link the
St Cplontes: T phonit thet etocy of
fka, the one where the guy was

are a few other inmates (that way you can
stuly their reactions as well: good point),
and of course the guards, who will be a
1ittle, but not too, threatening, and who,
of course, won't answer yowr questions
‘then you can fit in all your
sexual flashbacks at convenient points, and
sl low ehrouh your chersctars Tife, cight
throwh to the night before wa

hristopher Evans should have written
this ten years ago, then left it in a shoe—
box uder the bed, to thousam:

similar

the ability
Bl Ly ana unuuve)y e e aoes

“Having dismissed it as the sort of
Stuff that we've all written or planned to
write, 1should say that this book is in
fact very readable, that the quality of

thus rein-
forcing the author-character ident-
Srleat g0y L LY desnis

t St'e not weld encugh done to tarn
a va ordinary idea into somethi
“orthehile. e major theme, a character
trapped in an enclosed enviromment, is

almost lost
devoted
bulldim/destroying sexual flashbacks.




the frequent flashes of undergraduate

humour are either clumsily contrived,
bluntly slapstick or standard jokes
inserted into the text.

T me. Ourfstomer Buive sirat
novel, Capell s his
Dt M X inters awed him 1n Vecsor 1150
he acknowledged Christopher Priest's
influence but asked, 'Who wants to be..a

Pale iateation of chris Priestit.
Unfortunatel; The
Tasider, and his third, In Lisbo, are

his own writing style; there's no doubt
that he's a capable writer, and
worth following in the future, but it’

time he out on his own and built his

own niche.

THE BONE PEDPLE - Keri Rulme
[Spiral/iooder and Stoughton, 1985, 450 pp,

Feviewed by Muureen Forter

THE CURRENT RECEIVED OPINION OF THE BONE

ng, an emtive subject at present.
These are, 1 suspect, the excuses offered
by people disappointed to £ind that it is
TOt the ensy read that its Nooker K
predece people who 4o not. expect.
Tovork at a novel. (all 1t intellectoal

mfamiliar tems, it acquires an entirely
ve in a society which has lost

perspect
touch with the concepts of magic and
rital.

What I do find difficult to cope with
is the strong authorial presence in the
character of Kerewin. The similarity in
nanes is cbvious, but the nore one reads
about Keri Hulm

BT vouid T1ke to ve, '8 Kiod of wiab
ful fil lment. 1 can also by the
y publishers,
an vy they saked Sor e Lves. e proes|
iyl Is ramariably idlosynceatic, with
same very eccentric punctuation at times,
red with literary sllusions that 1
mostly didn't recognise (a
Tolkienisms which were plrlicn)arly
annoying for some reason) and padded out
ith same Very sel rconecious and over-
indulgent writing in places. Having said
that, I'm still forced to the conclusion|
that rewriting end editing would have
se. a8 they wonid have destroyed the

the bulk of the novel is made up of
transcriptions of his interviews wii
witnesses and participants. As each one
tells xis story ssa ve progress.
the events
Tnti) the. Einad. taetineey
Which takes Us Fight to the heast of tha
matter, recownts a meeting with oddly
dressed people i
with
recognise as visitors from the future in
same sort of spaceship. Was this the vision
that inspired the Shaker religious
movement? ‘s o answer, Teaves
it up to the reader to decide how far to
believe the vitnesses and ends the novel
1 statement about religious
lasent I Dgiand and the Brch of the
Suker movement.

This is an 0dd novel, drawing the

the end unsatisfying.
Even 80, for L1 its drams the plot takes
scme a back seat in t
S o s . ke ivation o doaye
creation make this a worthy successor to
1lustrious parents.

wnigue g of this book. The words flow
iy, it e thou the amhor wa
speaking ‘the reader's ear, and same of| FIRE AND HBLLOCK - Diana Wymne
the descriptions and ‘are very| [Methuen, 1985, 3ilgp. £5.951
beautiful. There is a fon 1a| Reviewsd by Miureen forter

reading on, just to see what she will do
next, and 1 was never disappointed. This

already)

laziness, tinged with mizpleced moral | may be a flawed masterpiece, but it is a
The and Iam
nee S T e et B

Particular the firet feu foes are s1ightly
mystifying, the Prologue's title
offers a blatant clue, but the effort is

samely rewarded.
1In some respects The Bone People is

looking forward to her next book.

WITH FIRE AND HEMLOCK DIAWA WODNE JONES HAS
attempted a complex, possibly over-
ambitious, reworking of the 01d ballad of
Tam Lin, a mortal held prisoner by the

Faery Queen until released through the
of hi

A WAGGT -
[G!PE: nss‘ Awep m 95]
u Kincaid

ove. In
the faeries have become part of the rich
and powerful privileged classes, but the
Faery Queen must Still ensure het

remarkably in its structure
S content. an exploeation of the davelop.
ment and disintegration of a relationship
betueen thres looaly people browht to.
gether by a barely recognised need, and
driven apart through tragic circ

this inability to understand

ca
084, searching for somewhere to die in
peace, for she has cancer and refuses all
treatment.
But that is only the most superfici
level of the nov etive
in Rew Zealend has ensbled Karl fulne to
use Maori legend in her story, blending
myth with rontity to the meiv \hAe the
shift fromons state to another is hard to
istinguish. Maori belief holds th
Rimse1f and his

ture, and Sis
Rave 5o piace in the vorid, hlvlng lost
both his parents and his real name. All
three, on a quest for inner peace,
called back from the threshold of death,

ysical as well as spiritual before they
can t1n8 stablyity,

book has been criticised for

ki s iy bt e Sectants che
implication being that with its elaborate
use Of Maori myth and languags
o anyone outside the cowtry.

theme of the need fo
S oo ey Dhanhar gt

NOVEL BY JOHN FOILES 1S THE BASTARD
ofﬂrxhq of lis two most famous books, for

it marries the constant revelations and
games with reality of The ed
version, 1977), with the loving and
Getailed &)
our o by regular authorial
©of The Prench Lieutenant'
Yet it contains one

Woman (1969).

Placs inthe review columne oF Wector =

on from the
g pytugty foreign
. it is an alien world as different
£rom our own a5 ars or Jupiter. The alien
vorid of A aggot is 1736, Ergland lies
peac i under the r

dissent will shortly be born. Fovles
presents world in microscopic detail,

Tith asides on the sooial order,

sgricul ture, politics, religious belief,

the economy, and the lack of

even the gentletom ladies of the day, 211

designed to show just how different that

exactly like a liberal of the late

twentieth century. Fowles may not

the language as successfully as Peter
Hawksmoor (1985), but he is

extraordinarily succe

the attit

time. He even punctuates th

of one of the

th a continual series of
consorts from wham sh
her vitality, and then discard when they
ars no looger of any use to her. Some
things apparent t change.

Polly. as a child, accidentally
gatecrashes a funeral, where she meets
Thomas Lynn. e is one of the Queen's
cast-offs but has ‘Dargain
Tor his Life, B hov s mver adegate

1y explained. o Folly, rejected by her
rents after their divorce.

friendship, conducted mainly through
letters and presents of books, in an atmos-
phere of increasing secrecy as they both
receive threats from the family who were
present at the funeral, warning them not to
have any contact with one another. It is
only at the last moment that Folly, now

nineteen, reslises that Ton's life is to be
recl. by the queen, t T

vention may save hin, although the final
twist to this story is far more sophisti-

s

=)
1 enj £s book 1y - it's
probably the best thing that Diana Wynne
itten - but at time it

13 Snxstnyy frmtracing oved, riiied
th hal £-fomed hints and speculations. T
cant tell how much of chis ia the
author's intent and how much of the
uncertainty stems from my own knowledge of
the original source.
For exanple, there

is a suggestion

the pqxia!.

s this carefully drawn but em;
llndlc.pe parade a small group of
characters, re seen briefly then
disappear into the West Mountry. Once out
of our sight, one of their nusber is found

jod, the others have vanished. It falls
{0 Conservative snd intolerant lawyer
Ayscowh to investigate the occurrence, and

the story that Folly resily
should understand what is happening x,
when it is plain (e oy u..x,

ki with the ballad when

accepts other vague hints that
berasit ta. wivOMTlY. pxtvlwe!y. o the

hand, towrds the
o T ok Chat RoLize Srendoter
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has known a1l along what's happening, yet
never offers advice or encoursgement until

© 36 no longer OF any resi use, The
implication seems to be that Polly's
g ha powerful magic of
own, but there is no explanation as to why
she never uses it. Neither situation is
ever satisfactorily resolved and this
weakens the plot.

on other levels, the book
functions more easily and the

seens.
at home. There are elements of a very

Folly out to 1ive with her father. In his
cowardice he cannot tell his girlfriend
what has happened and mu, is rejected a
second time, hameless and penniless in a
strange city wtil Tom finds her.

basic problem with this book is
that it is full of wonderful bot

oped characters and ideas. I can't
help feeling that the author has
anbitious and consequently has left the
narrative strewn with frustrating loose
end should have been made of
Granny Whittacker, who is by far the most
interesting character in the book for what
isn't said about her, whilst the plot is
Adtaliy oanstructas; perticilaciy sha
episode i y sumcns Tom

seoms to have no

However,

I'm satistied vith the mbiguity of the
t there

ending ~ I'm not. be any|
satistactory uw\uuon then Faery i3
involv hink the a

:;
:

es lot and sudve it
more success!

ALFRED HITCHOXCK'S YOUR SHARE OF FEAR
A it by Oathleen Jordan

[severn tbise, 165, 34epp, £5.95)
Revieved by Fosenary R

THE 'ALFRED HITCHOGCK' ANTHOLOGIES USUALLY
contain a rather mixture of
thrillers and murder mysteries, ranging
fron straightforvar nits through
supernatural tales to outright science
fiction. This latest collection is no
exception. Host. of e

taken fram
msteny aod science Elction magasines of
xty years,

James' oft-reprinted Mezaotint!,
Doyle's 'Lot No. 249° and Algernon
Bla 's ‘Confession’ — seem totally out

oEplace, avan thoumh they are by fac the
Dest. stori the book.

It is a ltrlm;ely o1d-fashioned
llection, £illed with out-dated cliches,
only a few of Wi iy s L8 iobanoe
stories built

tale involving a drug whi
movenent to the point of invisibility.
First publ ished in 1930, it shovs ita
but has a creaky per:

be said for

can quisitely
ull account of murder by anti-gravity,
The Blliand m1l'. lary Weds tale of
teleportation, 'A Kind of Murder’, promise

more than It gives, but Duon Might's

‘Aachron' is a polished and appealing
description of how crime with the aid of
travel never pays. If ultimately it
Selta, 5 1a becaiies e L1’ paradonen, ace

not entirely resol
Jeide from th me :rsu-h classics, the
stural in Your Sha Fear

achleve the status of & pisor 1esrature.
was regarded, particularly by the
{Sectogicaiiyoatnged; oo ¥

accelerating social change, and the
Ttarars commmity Wes ot Teast svare of
it. Bach of the hapters

et The
is only s little better, althouh Auguat
Derleth's ersatz Snerlock Holmes.

. T n»-y-
10w he

B

intho!
By the end of the book the average reader
will have re hy.

MODERN SCIENCE FICTION AND THE AMERICAN
LITERARY COMINITY — Frederick Lemer
B Soseceos Fres (% bistefbations
Beiley Broe. &
Aercone: Nent CTIS éRD). 32560, £36.00)
Pocioan by E.V. Beiley

s

- on wniversity, school, library and
laboratory. In the final chapter, ‘The
Descent into Respectability', SF's
infiltration of academe is related to
expansion of higher education, to the

staking out of new cultural areas for
research, and to the emergence of a
gener: teachers.

Although 1976 is the deadline later
quoted, and it §

to add one's own updatings, eq. a

narsocing the asinstram/S? gep. and,

conversely a o, as it

yore, sateguara m- shetto. Meo an
increasing body of wing of the
Meaciomn ity ooty s taao o 5

criticism. Among the book's bonuses are

THIS EXPANDED AND REV] DIs-
sertation is a welcome summation,
comentary and work of reference relevant
to a variety of SF approaches -
ogical, historical,

. Of its 325 pages
notes, source-
ices and
index: an apparatus of same practical
value. Particul arly useful are the detailed

by mo means

American. Taken in conjunction with the

SoRe sey {1 deiked ana g15e <hm

rounding to both the generalisations and
q:s:.\hues of the author's schol

text Staelf s for the most part 3

ceatmie s

of the attitules of relig-
i to SF, and of the ambiguous
relationships betwwen S an futarology -
ttered chapters and appenlices,
but useful ly available.
Faturally in covering mn vide

spectrun sel
hondzed or so -uu-en Rcsoilissarmmt iy
qualify by can and prolific
(maxing g gl quantitative

fifty ore more es to
American magazines'). The list which
ton Lesser

$il1ng of example veon emple 1
weariaams, but out of such mercses in

century subsequent. to
of Gernsback's
which ev

to the
Amaxing stories,
ent, for reasons given in the first
chapter, the author uses to signal the
Dbirth of modern American science fiction.

Incidentally, this first chapter yields a
fine assenblage of that elusive and
entity, the definition of science fiction.
e five following chapters deal with
succussive stages of developwﬂl, relating
them to such fe 2 n popular
taste, printing and o marhetin caniiit1eion,
academic and literary attitudes and the
impact of scientific and technological
achievaments. The first period is the pulp
the hack:

talents of the Golden Age - a period when
science lction lay w.nﬂa in a sort n
1iterary cocoon’ arerge. Betwoo
1945 and 1950 (dsigrl(d the atenic a9¢)
ixblishers and others begen to taka SF more
seriously. eevene Trction and Hes

heads the chapter covering 1950- 5,

which, in a range of print and other malia,

ws, until the high-ater

wark of the owires popilarity. The survey
period

dar
a2 cipvankiion: uerd beulantan o be
recognised by both critics and popular
press, (1f thase vell-researched chapters
ament

the book is welcome; but its price is
likely to steer it towards library rather
on to hame shelves.

MICROMORLDS - TALES OF THE COMPUTER AGE
- pdited by Thams F. Monteleone

Cowvesn wome, 1965, 1ok, K195
Reviewed by Tom A. Jones

Elgntam stocles, s about compotars,
they stretch fram Arthar C. Chackers
nseic e N.|n= Billion Names of God
1953, and I equally classic
e Tane Goeations 1056, 0 aeven storien
fram 1984 The book thus gives us a mixture
of reprints and stories presunably written
for it.
1 hadn't read these two old classics

sane years amd vas pleasantly surprised
thet they hald op very w11, Diey're both

2

such, but they et
wﬂ(inq the short story form can be ideal
for this type of fiction. It's also
interesting that both stories have a

iately reread
it mis story of the ultinste computer
ur u- ast four 1iving humans

etemity, euwu Froie only task is =
Create hell; & Computer who hates humans
for a

a purpose to
its existence. you can read whatever




4is11ked Tay Bradiucy's pom he haunted
compute: id Fope’, I'm not a
poetry s ot 1 dobk (hle mixtire of
modern and archaic phrases would rate as
great.

And what of the new stories? Nothing
really outstanding I'n atreid. 1 enjored
John Sladek’s ‘Answer ¥ detective

emtined vich wilen Tovasion for 4
touches of hunour and the detective story
‘feel’ it generates. Also on the humorous

may be more than a touch of truth to this

storyl
Mmcnost. the mofern stocies, nev and
reprint, tw are
scomputer — bty m -
conputer (samet e
the latter theme usvally Anvnlvlw
intelligent.

more
stories can thus be
conaidered treaitionsl. they explore

ng ench story s s little
aon t btc- if Ihave a poor copy
%o be 1ike this ot
Doy Lok g, u-u-um a8 though

naking it very hara to tell wners one

starts and = ends, o is this Just

a ﬁrty-yoinmdutt.h: Irish ha

greater for the power of

the 1 particularly enjoyed the
vhen the

Jouenay | mrough Galwaytown
ckwards and forwards

b Gl with ach step they took.
cters are even better. the

beings, and they are never am
gentle and xind, though not in & ok,
sentinental \ay. ‘Meither {s there

cloying or "Walt Disney about the talking
animals. The two frogs, sounling more like
repentant drunks on Sunday morning
thac anythlps; axe extremely funny; as is

Fox in his elaborate i
The

ooroo the
justification for killing hens.

I'm sorry more wasn't made of them - thel
ability to tum into tall, thin grey people
es extramely eerie.

they've been a poor
Ioring the thres classics. which
you've probab , the staniard of this
sutiology 1s Sbout that of & standard §7
11 have to sant

to pay £7.95 for that

THE FOUNDS OF THE MORRIGAN - Rt 0'Shea

[oxford niversity Press, 1985, 465pp.

19.95)
Reviewd by Maween Forter

THIS BOOK HAS A LOT TO RECOMMEND IT EVEN
before you start reading {t. The cover s
ler, is entirely

read in
a long uhu-. Iadmit that I lpptoll:m it

varily, fearing another o
Intarmivable nytnologieal renashes that
ulge in, presumably in lieu

wrong. Whist it doss employ
ot A Jthe Irish myths
tory i

the most
characters are Pidge (Patrick Joseph) and
his sister Brigit,cepresenting ireland

Both a heathen stian comtry (1ook
3%t i ¢ :m)dm anly insofar as

SeyERLig might te Sontivis, and oo 0

t message here either,

r ik e o0 alveye tritmphe over

evil, but that's irrelevant ¢ is

important about this book is that it

communicates a joy in life that I've not
other book.

came across in any . T'm ot sure
whether this stems from its Irish
backgromd - and this bock 1s .
11ing

author's storyte!

s, it sither = P L eyt
re rzatiy

fat O

second, I

entirely different. I'
book could, or should,be improved on. It is
vonderful ly unique.

FOHLSTARS ~ Preder
foohiance; 195, zo?pp, 28.95)
ewed by Jim

Morrigan and her sisters, the tripartite
Irish goddess of war, to to re-enter
eland. with the parchment in their poss-
sion they would have the capacity to do
mach harm, o it must be destroyed. To do
that Pidge and his sister Brigit must find
2 drop of the Morrigan's blood and
advantage of its corrosive properties.
josdestul thing stk this book 1a
vest. It's not expediti
to find samethi

ng
hological past and a

THIS 1S A COLLECTION OF ELEVEN SHORT
stories by Ponl with an Introduction
pointing out that.vheress there vere
formerly econamic ting short
stories, it is now S detinitely better to

Troe. But Fohl has built upon
this a diabolical tale of mobster nvnr,
in making s fast buck out of this power.

The Characters are nearly all millionaires
oF people hoping to be millionaires. The

Ireland’'s myt big guestion is "W will irherit the vast
celebration of all things Irish. Their | Appermoy billions?'. It is rather like a
search is conducted in a L in which | glossy American opera lated into

modern Ireland and the land of Rery blend,

ossy soap
dreary black print by someone used to

writing Aull technical reports. The
‘human

tec) s with the contrived
interest like oil with water.

The second story, ‘The High
Test'involves fohl in writing in-

‘Foma)
veiting home 0 hie mother. in
foreword, Pohl tells us that the first
draft as written on the typewriter of EE.
(Doc) Smith - a writer he greatly admired
in his youth. both stories inspire

of how little S

The third story, on the thems of over—
population and how lotteries might help to
desl with it, is quite good.

‘Second Comi

ron

Subtle manipulations designed to get
writers to write stories for them that

groan with envy.) ‘Enjoy. Enjoy’, about a

man being paid to have fun and allow

his feelinge to be recorded, is fun to

owing up in Bige City' is a very

Etrange story witten in & vey flat style

invented for it, and which Fohl says

wrote between 1 1t ocoupies

Thirteen Eogest s Purchased Feopie 18

another story on the the theme Of
ngly written from two

the Rememberer

interesti,
parrative vievpolnta
is a forgettable tale about ot luxton, e
Mother Trip e sboct very alien aiiens,
well sorth reading 1y inspired
D7 & veekend Fonl el gl e
group. Fohl tells us in the introduction
that he 18 in the habit of ‘doing at least
four pages worth of writing' every day of
his 1ite, sheraver he hagpens to be (and he

1). ‘A Dy in the

short and

it
tale about advertising in the future. Aud,

Last bu( Dot e e ‘The Way It
bably the best story in the
ok Loctions stk oy ks and (again)

£ money in the mercenary future
world to which Fohl keeps 5
There you have it. h else to

Not.
i Wo-caw aaan PobL € hilw Liburary

Lines (as in the sscond) e is very
.uxy. but at his best (as in the last)
when he has good i and writes in
telgraphes no words wated,
leaves us in no doubt that he is a
professional, in every sense of the
word. Whether that means the book is to be
recomended or not, 1don't know. It's not
cheap, but..as ying goes.

ENCYCLOPEDIA OF OCCULTISM AND PARA-
20 EDrTIoN

- e A. Shepard
(Gale Research ., Detroit, 1984-85, 1617
in 3 vols., £245]

Reviewed by Feith Freeman

THERE ARE THREE WAYS TO GAUGE THE USE-
fulness of an encyclopedis - a) 1ook up
items you already know about and see how
much you agree with what the encylopedia
- : x

how
o s not only the best
gelda bot aleo he one that is momt

impractical for a reviewer without a time
machine. .
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First method of estimation revealed

factual content though I was sometimes
tout. the style.

My second 19 to quantify
the excyclopalia's usefulness showed some
o0dd facts. I was surprised to find UFGs
Goversd and seriatn sothoes GF hsrer
and_supernatural stories (such ss P

28 8 straight-forvard index
o g would
worth mentioning Lf absent) thers are a
series of 'Topical Indexes' (topical,
meaning here not ‘having reference t
current events' but 'to do with the
topic'). This might well prove useful for

tediously working out which subjects are

required and then looking them up

inividunlly in the main Indes. (Bit
renlipitous discoveries could be asedty

Clifford D Sima)
Toyar e, 1 toagg: £2. e
Reviewed by Ken

Those who read my article ‘City in Ashes'

in Vector 129 will know that I hold Simak
in every high regard. In The Bn
of Science Fiction, David Pringle rightly
describes hin as 'SF's reading
for rural, Midwestern values. His stories
contain littls violence and much folx
h .y stress the valve of indiv-
idualisn tempered

It is Simak's essential folksy decency
that makes my task in reviewing this work
0 & Sheniile ot s Seuld ave

reprinting

ophabis Jwvenile 1939
ey, Of which tne Final 1980 version mist
have been outdated in style, content and
sentiment when it first appeared.

Syle first: the sent are brief,

snappy, loaded with outdated slang and
totally luckuq in finesse - pulp ficion
ot its pul ot

our two heroes are named Herb
am Lary, mey whiz around the solar system
in a spaceship named 'Space Pup, and they
Yatter interminably at sach other in the
opening sequences to explain why they are
there and what they are doing. They are
DERC GREMCEN AR S1ud e be

a'foul, black pipe' and their
universe is stuck Firmly in the late
picties.- g e ey Jiaaer o apnca
ship without rocket tubes they are loathe
folelicve it is & spaceship at a1l as it
can't have takan Off from a planet!

Find something to hang onto, he said
grinly. We're stopping to see what this is
211 ko (s is intzrplanetary space.
to slow from the essary to £1ip
Fron pTanet o planet 1o a cxplece siop 45
a fewmiles.)

A R b

way,when all the grown men
hypzrac i s, Sestig with o
ana cries galore to the most obvious
stimali.

s for sentinent: we e i
the hoariest of oldtime cliches again and
ain —our heroes imediately identity an
alien as having 'insane' laughter; they
happily slaughter other aliens vith ‘more
aisgust. rror' because they are rep-
tilian in form (and they name them 'Hell-
) ou cannot miss the

- “ere is no sleep’,she said.
rest at all.we have just started. We have
to save the universe...' (Not just Earth,
or the galaxy, but the whole damn universe

I you enjoy reading criticism and revi
graphical

Algis Budeys,
i

¢, John

(ool it ik

three s 10 The
B4 Enand Pl make egs o o
(phus a dollar o <ozer b

RS
aubscriberd send $14

FOUNDATION

THE REVIEW OF SCIENCE FICTION

Ptinties to be far and away the best in the field
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5.2 the say they ain to do this is by
Gestroying another camplete aniverse ith
ite billions ot galaxien).
© vhat of the infabitents of that
univerast W, he * (who
turn out to , despite
their vast universe-wide civilisation,
grossly inferior to humans wham they adnire
vith doggiah devot.ion) are going to bring
them over verse with its
b1 14008 Of star systens sto.
how do our heroes resct to tnis
mission of humanity? 'What bother:
Tt's Just 1ike letting udesiranie elements
came i1 under our immigration schedule on
Barth. tou can't tell what sort of people
they are.' Yes - blatant ra
to the comic arena, 1 Xid you no
1f you really want to read,

you see)

have been b

He spat.
'Stuff for kids', he said.

TOGETHER ELSEWHERE ~
Tonlycmen Press, 1985, 13000, 5951
FReviewsd by Soe Thamascn

18 NOT A ‘NOVEL! (~ TRADITIONAL KAGATIVE)
but is a 'novel vs). e setting in
ur) eality (near

Fubirer nest aitesnative tineline?) The
‘where' doesn't matter, what matters is
that {t's close). The subjects of the book

ien, women and viclence, women and
Vilens SAlat vomn, in'a Frgld f thres
strands, interwoven for the length of the
ook

The first strand is documented in the
Sections 1aalted ‘etiae somie (f1ve of
them). In this city, vigilante
Seoul bk ColE saced et the tact setng
Fresesce of wialent sttucke on vomen: by

men. The group patrols the street at night.
e aims of the qrcup sre to prevent or
discourage violence women,

intervene in potentlal of Sdatusy
confrontations which thre

make the streats a little less Gangarous
for wamen. gilantes are 'varied in
age, race, class ‘amt sexiality; wited only
For some of them,

In seeking to prevent violence the women
have taken violence into themselves.

The second strand is ‘source material'
on the women in the vigilante group, as
individuale. Personal histories. If
e84 1n the book 1s real, these women are

The third strand is 'Elsewhere’, a set
of stories (I want to call them fables'
but Ihave a feeli z y
correctly metafictions or samething 1ike
that) about women and violence, women and
strength.

The first time I read the ook

straight h,
ey TeeThag Thuc Tid Rioeed scmatilny
(everything?). This is a frustrating
feeling. I waited for a couple of weeks,
then read the book throuh following the
e seen something;

something disturbing. I probably won't
ite a proper revi this

In the meantime, I
think you should probably read it. yes, I
think y should.
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